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beautiful women, to plead for her brother. Her honor is declared to be 
the price of her brother's life. The dramatic situation is not new. Germna 
assures Pietro that she prefers death, and Pietro is so overwhelmed by this 
combination of beauty and virtue that he offers to marry her and free her 
brother. Although Gemma has looked upon Pietro with contempt and 
loathing, the offer of a ceremony quite calms her spirit. She is not in the 
least loath to accept as a lifelong companion and husband the man she 
despises. Luigi is freed and Pietro proclaims his intention of marrying 
Gemma. The final speech in which Pietro states his intention runs thus: 

" But here I make 
A holy oath, before all saints of heaven. 
That she, this lady, stands by me untouched. 
That she is pure as ever without spot. 
Rather would she have killed me or herself 
Than so submitted even for such a cause; 
But I, who have so played the game of love, 
Am won to something nobler at the last: 
To-day I make this lady my true wife." 

Really, one would have to turn to the laureate himself to find a parallel 
in trite commonplace. Thought in this play is either absent or lingers 
still in the dark ages; the language is dull whenever it is not reminiscent. 
How completely Mr. Phillips is captured by the great stanza in Keats's 
" Ode to a Nightingale " is again proven by his echo of the line : 



In this Une: 



" Now more than ever seems it rich to die." 



" And now than ever more impossible 
It seems to die." 



How utterly Mr. Pliillips can drop into the dull and commonplace is in- 
stanced in the following description of early morning in the city : 

" The shopman takes the shutter from the shop, 
And in the window carefully displays 
His wares; the trim girl into market trips." 

When one strikes a fme line one immediately asks : " Where have I read 
this line before?" Such lines as: 

" While all her deejj heart murmurs in its ear," 

" And many a memory stares up at the sun " 

recall at once the general feeling of Rossetti's last sonnet lines. But good 
lines are few and far between, and the general trend is trite and dull. It 
would be a matter of profound psychological interest to find out how Mr. 
Stephen Phillips built up a reputation as a poet. 



In Chains. By Paul Heevieu. Boston: The Poet-Lore Publishing 
Company, 1910. 

The service which the Poet-Lore Publishing Company has done in intro- 
ducing foreign plays to America can hardly be overestimated. It has 
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garnered far and wide, and picked out the best plays that have been pub- 
lished in France, Ireland, Russia, and Germany, and given them in trans- 
lation to the American public. 

The present play of Hervieu's can be classed as one of the matrimonial 
problem plays, melodramatic in the extreme, and valuable only as attesting 
the wide-spread opinion that the chains of matrimony are frequently 
galling. The translation in this instance does much to mar the value of 
the play. It is done by one Ysidor Asckenasy, a writer certainly very 
imfamiliar with English. The play reads like a halting and careless tran- 
script by one totally uninitiated into the idiom of the English language. 
It would really have been more of a service to have published the play in 
French, since any one who had reached an adequate degree of culture to 
read it at all would be able to read it in that language; and the strange, 
foreign English really takes away much of the sense of reality that the 
play might otherwise have had. None the less, it is a powerful play in 
the general style of Ibsen's " Hedda Gabler." 



The Marriage. By Douglas Hyde. Boston: The Poet-Lore Publishing 
Company, 1910. 

No greater dramatic talent has arisen among the young Irishmen of 
the late Celtic Renaissance than that of Douglas Hyde. His little dramas 
are closer to the earth than those of William Butler Yeats and nearer to 
the life of the people, while in characterization, charm of imagery, and 
tenderness of conception they outrank his. 

We are in sad need in this country of a greater number of lyrical plays, 
and in their absence we are grateful to this eclectic publishing-house for 
giving us one now and then from foreign lands. 

In The Marriage Hyde brings together Martin and his newly married 
wife, who, because they have no belongings, must separate immediately 
after the marriage; she to go back into service, he to go elsewhere to work. 
They are having their wedding breakfast of eggs and bread in a deserted 
cottage when a blind fiddler comes begging. It is needless to say that the 
fiddler turns out to be Rafferty, the great poet, and all home-comers from 
the fair drop in to hear him sing, each leaving his gift, so that the young 
married couple are well established, and it is only after Raflferty leaves 
that they find he has been dead a week. Then the married couple know that 
the great poet who had served and saved them was a man sent by God. 



Husband and The Forbidden Guests: Two Plats. By John Coebin. 
New York: Houghton Mifflin Company, 1910. 

Mr. Corbin shares Colonel Roosevelt's anxiety as to the future of the 
race. The first play, " Husband," is an amusing satire upon the over- 
ridden, overworked, indulgent American husband. It is entertaining 
enough, though not very deep, and there is some sense in the interesting 
preface which gives Mr. Corbin's views of women under the title " Wife." 

The " Forbidden Guests " is hardly more than a single scene. Dealing, 
as it does, with race-suicide, and coming perilously near to the historic 
step from the sublime, it holds its own fairly well. One never laughs until 
an hour or so after one has laid the book aside. 



